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Performance Note
The third section, ‘Debate’, is arranged for triple choir.

Choir I and II (both SATB) represent the debating parties,
and should be separated on stage, directly facing each other.

The Semichorus can be any small combination of singers,
and should either stand off-stage or between the two choirs on stage.

Their music should be distant and chant-like, either sung at pitch or an octave lower.

The rest of the piece should be performed in a normal choral arrangement.

Text

I

God, like the potter, when his clay is damp,
Gives every man, in birth, a different stamp.
Bear witness: man, whate’er his rank may be.
Who now can say my caste from stain is free?

II

26 November 1958.

Parliament debates the Wolfenden Report to-day.
The House is torn by the problem it faces;

by the distinction between sin and crime;

by the risk in the remedies it might propose.

[t is a foregone conclusion
that the homosexual laws will not be reformed yet,
but that reform must come eventually.

Is such conduct injurious to society?
'Tis hard to say why erring mortals think
This fount is pure, and that unfit to drink.

Great nations have fallen and empires been

destroyed because corruption became widespread.

[s it a matter for the private conscience?
And tell us, casuists, were statutes meant
To scourge the wicked or the innocent?

These persons are a malignant canker;
if allowed to grow it would eventually
kill what is known as normal life.

That little spot, which constitutes our isle,
Is not the world! Its censure or its smile
Can never reason’s fabric overthrow.

111

People have no idea of the life of fear and dread
we live. [ want them to look upon this debate
with kindness and sympathy, and think,

‘There, but for the grace of God, go I

Love, love it was, that made my eyes delight
To have his person ever in my sight.

[ do not pretend that I am good
but I am like many.

The text in italics is extracted from the 19th century poem Don Leon, attributed to Lord Byron.

The remaining text is adapted from the following sources:

Barkley, William. “Butler Speaks on Vice.” Daily Express, November 27, 1958.

HC Deb 26 November 1958, vol 596, cols 365-508.

Holt, George. “M.P.s Face Dilemma of Sin and Crime.” New Chronicle, November 27, 1958.

“Vice.” The Times, November 26, 1958.

Vouin, Robert. Letter to the Progressive League. Quoted in Evidence Submitted by the Progressive
League to the Home Office Committee on Homosexual Offences and Prostitution (London, 1955).
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Is het een zaak van het privé-geweten? 5
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Dat kleine plekje, dat ons eiland vormt, is niet de wereld!
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to "The Letter"
published separately
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